2B Tednr

af’(‘i\,o‘ 230e°
0d0. DT . &w‘udea‘ 233, aéa;é

aé’a;ézdegzd 90e08 BRT0TIT ma}“ o 233 s 2:»5&3‘ Bed 3D ﬁag 020T° ® o
09303 4,e803.

BF 41t 8BRS BT, B9 ©° VIV Ted® w3 2017-2020 TH0LY SHAIS OTyeT3O
923e08 To0dyezToT Se3ed0de) BT 9zl Sorh) VT BN T ABELITD). ITER, dndd
2015-2017 3BQ Zedond 8.. b 343 ITeR T00lReTeRT0TT Be3edode)
QOWT*RYBI* OJew’) ¥RV BNZD. Fartode wedTINTW VRRSIRIT'SY B)E3 ) TeF
FHETE B8eR0° 3N, FoBT B0t BT e B8HeTV* BN Fo0LEATELIT OIS
QBONS. 85 WBHADY WHOE TFFTB W03 WRT AT F2ALEFH ABFRAIT HO
BTR). ERDBR OBYE'R T90edn ERDOT; FABIR'S aTRLF0, BTN dVT0T;
Borie &3 BAT JAWTITES LDITIIO AT WFNPRY ATe&IZD. 200380 = ees®
BTe3*r D0 Y JeS 83BN TedR* 9D, 2003 -2005 BQ Hd B AWNTITR
RDITIR TWRTIDIBY &;3° o3 0 8N DROWYT. Oay, BYT D) TEd*
©HOBNYY Jomedd, DTIBS, DA B3 BBE0oN IIT MNP, ATV VIS
Q@a30N3. Peru After Chamba (2022) @33 &30 edbor SweB003. Beyond Our Degrees
of Separation: Washington Monsoons and Islamabad Blues (2017) §& eJed0dyeNd), Ballet in
the Cane Fields (2014) @38 Te3w9T.

TR, BT TS BB 0B, e’ D) H9’ 3O STIBPpTE WFLS SeBTD.
BRayor, Uy orend’ wot¥ Oudeds’t IBDBO TBTE IB,IWL0HD0T T SBeST
BB BBV, Ted* B0 T A D) )0 WoanYe) T°,R(D @i,



AR ;SO H0B BRSemIT BayFoeN, BT ; BRTIDITT DA WIS SDWDBD),
BRFEIT, BeTY D) B0 BESB TyTednwod Yrded, WoBdTon® D) ABRWIT Oew
TeD D) VD LINPY OB DB) B3BNY TG N3RPT W0 Be3wWeT.

*k*k



